Since early 2000, UN edicts and NGO awareness-raising campaigns have resulted in the increasing global visibility of child soldiers. Their lives have been presented in both fictional and documentary formats in films such as Blood Diamond (Zwick,
However, in the act of making visible the realities of the child soldier, what has too frequently happened is that the life and experiences of the girl has been ignored in favor of her male counterparts. Girls constitute as many as 40% of all child soldiers, yet they are infrequent focal points, with a large majority of films centring on the male experience. This talk will examine how these complex female figures have been inflected in the cinematic space and debate why the presentation of the girl soldier has, to date, been limited and constrained by dominant gender narratives related to girlhood, childhood and the global North's engagement with Africa.
Engaging specifically with the film texts Rebelle/War Witch (Nguyun, 2012), Johnny Mad Dog (Sauvaire, 2008) and Grace, Milly, Lucy: Child Soldiers (Provencher, 2010) , this paper will examine the contact between male and female representation, and how film format (specifically documentary versus fiction) plays a key role in the effectiveness of telling the female child solider tale.
